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dont? It is a difficult question to answer, and the ENGwEr
subjective. It 15 to do with balance
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Brush; and, most af all, with confidence. Succezsiul ﬁaihtings |I'|lﬂ1-ji'
BEAME MUSE make a bold take-it-or-leave-it statement, and muss 4ot
it i thie tace of thowsands of earlier works madein tha 'r95n-5m|.j ;
subsequently. This sort of painting ks not easy to do, and NEVET Wi
easy, evan for the original masters of the movemant: I s mimiler tog
talent for musical improvisation — you-either have it or you don't,

The necessary qualities are found in the oll paintings of Jee
Young Kim. Her works are fully resolved and strongly composed, Bt
also seem to have just happened on the canvas, There ts definie
structure imposed by fat sweeps of colour, but this is deconstnced
by all manner of subversive, seemingly random brush marks.
Mothing is worked over; and it all seems fresh; flving or Mpating:
above a background of light colowrs, It s totally engaging, and 8
delight to behold.

Kim is certainly not applying a formuta when thEMfiﬁvﬁF‘ .
says: ‘am working with the moment, working to sae Whﬂw
as | miove my brish, What happens is a fact, a coincidence, sl I
CUTeamE, a surprise and an action. | don't ctose Wﬂ'ﬂ-.wm?ﬂ'
for the best . ., . | stop and look to achiewe the effect of pneniss O
the subject of colour she says: “When people talk about colous, 47
have to use words. This can be dificult becauss, ““muﬁ'_m
5t something that language can easily capture. | thl“k'i.-ll =
to demonstrate what colour does than to describe it Thl_'“ﬂf“‘f
their glossiness or flatriess, how the surface catches IR
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stays matt, the weight of colowrs | .. cannot
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Kim's use of colour shows a sure but
Edvanturesome touch: In 2002 she was
JUELposing, wna diptych, lime sreen with
Srange, burmt omiber and gua and wine
red with light blue and pink. From har show
O [he Rambiow, in 2008, Doy Break was
& tygical work, It congistad of averlapping
BWREPE of pale orange, sky blue, grey,
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maroon and hat pink. However, Kim can
depart from this celebratory approach in 2
work such as Song of Freedom, dominated
by & large, puddled dark form reminiscent of
those in Richard Disbenkorn's Eleqy paintings
of 1957-60. In 2008 Kim began working an
light brown Belgian linen, leaving ariras 14
and changing her paletta to more muted
onas,
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